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Programme Note

Commissioned by Eva Aronian and Cameron
Crozman for their 2021 Debut Atlantic concert tour, this
work uses the musical framework of J.S. Bach’s two-part
inventions as a means of exploring contrapuntal
interactions between the violin and cello. In each of the
three movements, I aimed to explore a different form of
traditional counterpoint, recontextualized through a
contemporary lens.

The first invention (subtitled ‘Canons’) cycles
through a series of melodic canons featuring intricate
imitative responses between the violin and cello, growing
into an episode of increasingly frenzied ascending
passages, and then abating to the initial calmness.

The second invention (‘Chorale’) takes on re
passive and ephemeral atmosphere than the first
presents a distilled landscape of slow-moving ic

Liam Ritz Canadian-born

composer based i

d States, Italy, and Finland.

lines. Differing from more fraditional contrapuntal

between contrasting
timbral dissonances

Halfway through, the texture shifts to virtuosic cascades
the earlier arpeggios — with sharp interruptions from
d chords and light ricocheting discourse -
1ng to a frantic and unrelenting push toward the end.

This commission was generously supported by
the Canada Council for the Arts.

Composer Biography

Recognized for his work, Ritz has received
multiple SOCAN Foundation Young Composers
Awards, a City of Hamilton Arts Award, and was
selected as the inaugural winner of the Hamilton
Philharmonic Orchestra’s Composer Fellowship
Program during their 2018-19 season.

A graduate of the University of Toronto, Ritz’s
work has been supported by organizations such as the
Toronto Arts Council, Canada Council for the Arts,
and the RBC Emerging Artists Project.
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Performance Notes
General:

Accidentals apply only to the octave indicated. Accidentals apply throughout entire measure, except in second movement
(‘Chorale’) where they are only applied immediate notes/notes tied together.

I’h ﬁ quarter-tone higher
b b ﬁ quarter-tone lower

Shortest Fermata AN — /A — 1 Longest Fermata
All grace notes are to be played as quickly as possible.
—- al niente/to nothing
ho ———— note is sustained until either the line ends or connects withéthe following'note

» gradual shift between techniques

Bow Techniques:

s.t./m.s.t.(sul tasto/molto sul tasto): over the finge rd?

s.p./m.s.p. (sul ponticello/molto sul ponticello):

flaut./molto flaut. (flautando/molto flautando)®light essure/fast bow-speed (not necessarily effecting bow-

placement)

c.l.b. (col legno battuto): played p elywith'the stick of the bow
ord. (ordinaire): return t(& 1n
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I. Canons
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II. Chorale
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*) this movement is primarily unmeasured and the notation is to be interpreted proportionally. Elements that are to
be more precisely aligned are indicated with the use of vertical dotted lines. Phrases with traditionally-stemmed notes are
to be performed at the indicated tempi, whereas stemmless notes are to be observed in relation to the proportional spacing
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