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TURN:SPIN (2019)

for solo percussion

Duration: 8 minutes

Instrumentation: V

4 Singing bowls (low to high)
Medium metal bowl

4 Flower pots (low to high)

3 Woodblocks (low to high)
Pair of bongos

2 Congas (medium and high)
2 Toms (low and medium)
Kick drum

Performance Note:

The diagram below outlines the required instrument set-up for the pieceS” performance. This layout should not be
drastically altered, as the physical set-up influences the movement of the performer around the stage, which is an integral
dramatic element of the work.

1 e notes being placed “lowest-to-highest” on the staff
. For example, the three woodblocks correspond with the
t to highest. Choice of mallets and beaters is left to the

Regarding notation, all instruments are assigned to a staff-
in relation to their respective instruments groupings/fami
bottom, middle, and top lines of their staves,

discretion of the performer.
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Programme Note

At its core, TURN:SPIN is purely about
physical and musical rotation. The piece follows
the performer as they slowly traverse clockwise
around the semi-circular arrangement of
instruments. In writing this work, my goal was to
create a fluid line from beginning to end, having
both the instrumentation and rhythmic structures
develop and transform throughout.

The physical setup of the instruments
creates three primary stations for the performer.
As the piece begins, the performer is situated on
the left side of the set-up (“9 o’clock” position), in
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composer based in Toronto, Ontario.

Ritz has worked with outstandi
ensembles including the Hamilton Phil ic
Orchestra, Toronto  Symphony

more.

Is and workshops such as
femporary Music Workshop
1), Scotia*Festival of Music (Halifax,
of Toronto: New Music Festival

musicians in solo and chamber recitals, including
performances in the United States, Italy, Finland,
‘Argentina, and Japan.

Recognized for his work, Ritz has received
multiple SOCAN Foundation Young Composers

front of an array of resonant metal bowls. The
piece progresses with the performer slowing
moving clockwise around the set-up, arriving at a
new instrumental arrangement at each subsequent
position (“12 o’clock” and “3 o’clock” respectively):
In addition to the change of sound-profile
throughout the piece, there is also rna
momentum wherein the tempo j
getting faster and faster as if rolling
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